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‘ … They sound as if they’re having the time of their lives, and the listener does too!
Outstanding in every way’ – Europadisc
Arcangelo is one of the world’s leading
ensembles, bringing together exceptional
musicians who excel on both historical and
modern instruments, under the direction of
founder and artistic director & conductor
Jonathan Cohen. Its players believe that the
collaboration required in chamber music,
whether working in duos or as a chamber
orchestra, is the highest expression of what it
means to make music. Setting it apart from
other ensembles, all performers are committed
to this chamber ideal and as such Arcangelo
attracts an outstanding calibre of performers
who already have flourishing solo and chamber
music careers. Their repertoire is principally
from the early, baroque and classical periods,
although there have been various successes
with later repertoire and there are plans to
develop in this direction in the future.
Formed in 2010, Arcangelo has exploded onto
the musical scene with verve and energy and has
since enjoyed numerous invitations to appear
at major festivals and concert halls in Europe
and America. In August 2015 the Lachrminae
Tour with Anna Prohaska was extremely well
received by audiences across the UK, Austria,
Germany, Switzerland and Spain.
Later that year, Arcangelo appeared at the
Dresden Arts Festival with music by Bach and
Pergolesi, as well in the UK and Belgium with
a tour of Three Bach Magnificats. In February
2016, the group toured with young and
upcoming Norwegian violinist Vilde Frang,
performing Mozart violin concertos at the Oslo
Opera House and Zurich’s Tonhalle, where it
was described by the Swiss newspaper Neue
Zücher Zinder as ‘an ideal Mozart orchestra’.

artistic project. Arcangelo’s subsequent albums
have included partnerships with soprano
Christiane Karg for a selection of stage arias in
a disc entitled Scene! and Christopher Purves
in a recording Finest Arias for Base Voice.
This was selected by BBC Radio 3 as one of
the outstanding recordings of the year and
nominated for a 2013 Gramophone Award.
In February 2015, Arcangelo’s recording of
Mozart concertos with Vilde Frang on Warner
Classics reached No. 1 in the UK specialist
classical chart, was awarded an Echo Klassik
Concert Recording of the Year and The Sunday
Times Classical album of the week.
Arcangelo are delighted to have begun a
Residency with London’s Wigmore Hall in June
2016, beginning with a concert in celebration
of the Wigmore Hall’s 115th Anniversary.
Widely recognised as producing a quality of
musicianship that has made the ensemble in
high demand as a partner for soloists, Arcangelo
has reached a crucial stage as a young ensemble
and is beginning to take on bigger repertoire
challenges. Taking such artistic risks as Britten’s
Phaedra, a Mendelssohn cantata with Christiane
Karg on Scene!, and large-scale choral projects
such as the Three Bach Magnificats project, is
an important part of the ensemble’s diversity
and sets it among the many long-established
early music ensembles.

Arcangelo has also won great critical acclaim
for its CD releases. Arcangelo’s debut CD
was released with Hyperion Records in 2011
and featured cantatas by Porpora with star
countertenor Iestyn Davies and was met with
great success. According to The Guardian,
‘the musicianship is exquisite … and the
embellishments are gorgeous’. Since this first
recording, Arcangelo has collaborated with
soloists both well-known and less well-known,
cast at the highest level for each individual
“Scrupulous preparation allied to a pleasure in the freedom of performance”
The Times, 2015
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Jonathan Cohen, Artistic Director
Jonathan Cohen is one of Britain‘s
finest young musicians. He has forged
a remarkable career as a conductor,
cellist and keyboardist. Well known for
his passion and commitment to chamber
music . Jonathan is equally at home in such
diverse activities as baroque opera and
the classical symphonic repertoire. He is
Artistic Director of Arcangelo, Associate
Conductor of Les Arts Florissants, Artistic
Director of Tetbury Music Festival, Artistic
Partner of the Saint Paul Chamber Orchestra
and Music Director of Les Violons du Roy.

Awards), Anna Prohaska, and Christopher
Purves on Hyperion Records. Their Mozart
disc with Vilde Frang on Warner Classics
(2015) reached No. 1 in the UK specialist
classical chart and received an Echo Klassik
Concert Award. Together with ‘Scene!’ with
Christiane Karg, Arcangelo’s disc Arias for
Benucci with Matthew Rose was nominated
for a 2016 International Opera Award
and ‘Scene!’ received an Echo Klassik
recital Award. Their most recent release
is a disc of CPE Bach Cello Concerti with
Nicolas Altstaedt on Hyperion Records.

Summer 2016 saw Jonathan conducting
Mozart‘s Figaro at Glyndebourne, as well as
appearances with Isabelle Faust at Wigmore
Hall for their 115th Anniversary concert and
major European festivals with his ensemble
Arcangelo. Jonathan founded Arcangelo
in 2010 and strives to perform high quality
and specially created projects. He tours with
them to exceptional halls and festivals such as
Wigmore Hall where they have a Residency
in the 16-17 season, Philharmonie Berlin,
Vienna Musikverein, Salzburg Festival, and
Carnegie Hall New York. Recent highlights
include a European tour with Vilde Frang
with concerts at Oslo Opera House and
Tonhalle Zürich. Jonathan conducted
Arcangelo for their BBC Proms debut at
the Sam Wanamaker Playhouse in 2016.

In the 16/17 season, Jonathan also
performs with Les Violons du Roy,
Münchner Rundfunkorchester, Orchestre
de Chambre de Paris, Orchestra of the Age
of Enlightenment, Philharmonia Baroque
Orchestra, Garsington Festival Opera and
Chorus, and La Scintilla Orchestra at Zurich
Opera.

Arcangelo are busy and much in demand
in the recording studio, partnering with
fine soloists such as Iestyn Davies (their
disc Arias for Guadagni won the Recital
Category at the 2012 Gramophone
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Programmes
July 2017 - August 2019
Monteverdi: Vespers, with Anna Dennis, Zoe Brown,
Allan Clayton and Andrew Tortise
4-7 October 2018

6

Delight and despair in the Classical era with Louise Alder and
Gyula Orendt
7-11 November 2018

Programme:

Programme:

Casting:

Claudio Monteverdi (1567-1643):
Vespro della Beata Vergine SV206
(1610), 90’

W.A. Mozart (1756-1791):
Exultate Jubilate K165, 15‘

Casting:

Interval

Soloists: Anna Dennis, Zoe Brown,
Allan Clayton, Andrew Tortise
Violin, viola, cello

Joseph Haydn:
Lamentation Symphony Hob I:26,
16‘

Soloists: Louise Alder (soprano),
Gyula Orendt (bass)
Strings 4.4.2.2.1
2 oboe, 1 bassoon
2 horn
2nd organ
Chorus: 3.3.3.3
Organ/harpsichord:
Jonathan Cohen

Harpsichord and direction:
Jonathan Cohen

W.A. Mozart:
Grabmusik K42, 22‘

ARCANGELO

Joseph Haydn (1732-1809):
Nicolai Messe Hob: XXII:6, 30‘

Aufnahmeort, Monat+Jahr
© Fotograf

7

The birth of the cantata: Porpora, Scarlatti and Handel, with Anna
Lucia Richter (tbc) and Tim Mead
3-7 December 2018

Programme:

Casting:

Alessandro Scarlatti (1660-1725): 2 violins
Cantata „Piango, sospiro, e peno“, Cello
Lute
H.563, 10’
Soprano: Anna Lucia Richter tbc
Alto: Tim Mead
George Frideric Handel (1685Harpsichord / Organ:
1759):
Jonathan Cohen
Sonata op.2 n°1 en si mineur,
HWV 386b, 11’
Andante - Allegro ma non troppo
- Largo - Allegro

Marc-Antoine Charpentier: La descente d‘Orfée aux enfers,
with Anna Dennis and Samuel Boden
3–7 April 2019

Programme:

Casting:

Marc-Antoine Charpentier (16431704):
La descente d‘Orfee aux enfers
H.488, 56’

2 violin, 2 gamba, cello, bass, lute
2 flute
5 soloists, including Anna Dennis,
Samuel Boden
chorus of 8 including 2 of the
soloists (total: 11 singers)

John Blow (1649-1708):
Venus and Adonis, 55’

Alessandro Scarlatti (1660-1725):
Mentre sul carro aurato (Clori e
Mirtillo), H. 419, 2’
Interval
George Frideric Handel (16851759): „Mi palpita il cor“ Cantata
a voce sola con oboe HWV 132b.
13‘
Alessandro Scarlatti (1660-1725)):
Sonata No 2 in A minor for flute, 2
violins and bass continuo, 10’
George Frideric Handel (16851759): Il Duello amoroso : Daliso
ed Amarilli : Amarilli vezzosa,
Cantata a due con stromenti.
HWV 82, 21’
Encore:
Alessandro Scarlatti (1660-1725):
Duetto „Ragione è il mio bel
nome“, extrait de „Venere, Amore
e Ragione, Serenata à 3)
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Aufnahmeort, Monat+Jahr
© Fotograf
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“Delirio Amoroso”: Handel, Vivaldi, Telemann, Purcell,
with soprano
3-31 August 2019
Programme:

Casting:

Telemann (1681-1767):
Don Quixote Strings Suite 15’
strings, lute

Soprano soloist
4.3.2.2.1 strings (the leader also
as soloist)
2 oboes
1 bassoon
Lute
Harpsichord & organ:
Jonathan Cohen

Henry Purcell (1659-1695):
dances from The Fairy Queen 15’
strings, oboe, recorder, bassoon,
lute
Interval
Antonio Vivaldi (1678-1741):
Violin concerto Grosso Mogul RV
208 16’
George Frideric Händel (16851759):
Delirio Amoroso (with soprano)
36’

Press Highlights
‘Not only is there fine focus to the oboe and bassoon…but every solo line is
thoughtfully inflected, as if this were really four solo concertos being played at the
same time. You sense the fun they have with the music while never playing fast and
loose with the basic pulse. A joy from start to finish’
Gramophone Magazine (Haydn and Mozart concertos, Hyperion)
‘Three string voices, hovering without bass, reverberate in an endlessly swirling
series of fleeting notions, furling, unfurling and inextricable, interwoven in
counterpoint. The almost eerily mimetic power of this music, which instantly
transformed the atmosphere in the packed concert hall, is delivered by the
musicians of the Arcangelo ensemble with a seemingly ethereal, transcendent
intensity.’
Martin Wilkening, Frankfurter Rundschau (Berlin, Philharmonie)
‘The magniloquence of the opening announces a period instrument performance
with some old-style grandeur. The forces of Arcangelo – 20 in the chorus, two dozen
in the orchestra – place this performance in the middle rank for size, and conductor
Jonathan Cohen has trained all to a high standard. Solo numbers, entrusted to five
high-quality voices (not members of the choir), are spirited and full of character. The
choruses are taken at sensible speeds, never a hell-for-leather rush.’ The Financial
Times (Bach Mass in B Minor, Hyperion)
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